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the mise-en-scene is of exceptional excellence; and Mr Charles
Harris, the stage-manager, was received with a cordiality which,
I hope, convinced him that he has lost nothing by getting rid
of the ballets of infants and the interminable processions in which
he formerly delighted. As to the music, it is, to say the least, not
distinguished; but it is obvious, lively, and easily caught up by
the amateur strummer. Those who rejoiced in An everyday
young man will be enchanted with Vive la liberte; and if here
and there a number is a little too stale and vulgar for even such
words as It was all my eye, on the other hand the mosquito song,
and one or two others in the same vein, are by no means graceless.
It will not escape observation that the utmost that can be said
for The Nautch Girl amounts to no more than can be said for
any piece at the Lyric or the Prince of Wales's. In other words,
the Savoy has lost its speciality. This, I think, is a misfortune;
and if Mr Carte wishes to remedy it, and cannot discover two
new geniuses, he had better make up his mind at once to give
a commission to Mr Grundy for his next libretto, and to Mr
Stanford or Mr Cowen for his next score.

THERE is nothing that we do in this country more thoroughly
and artistically than our authorized denials of statements which
everybody knows to be true. From the honorable gentleman in
the House of Commons who asks a question about some notori-
ous job, down to the poorest wretch who protests against being
worked for seventeen hours a day, we all receive the same crush-
ing denial, the same dignified rebuke for giving currency to silly
and vulgar gossip, the same pledges of the highest credit and the
best authority that the statement made is absolutely without
foundation. And within three weeks everyone concerned, in-
cluding the unimpeachably respectable deniers, openly admit
that the statement was perfectly true, and that they knew it to
be perfectly true all along, and, in fact, denied it on that account.
These observations are suggested to me by recent events at
the Opera. When the State performance was first announced,